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A GREAT PRINT COLLECTION COMES TO THE ART INSTITUTE 


Ornament with Lovers by Israhel van Meckenem. Engraving, German fifteenth century 


When a large print collection instead of a few 
examples is made available to a museum, it is 
an event of importance not only to the depart- 
ment whose direct responsibility it becomes but 
also to that institution and its visitors as a 
whole. Such was the addition to the museum 
of the entire collection of Old Master prints 
formed by Mr. and Mrs. Potter Palmer. This is 
one of the outstanding collections in the United 
States and contains numerous rare items which 
contribute to the comprehension of our pic- 
torial traditions. A few examples will be men- 
tioned later in this report. 

Consisting of some 400 individual prints, 
the emphasis in building the collection lay, 
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broadly speaking, in two general groups, the 
fifteenth and early sixteenth centuries of all 
schools, and Italian prints, primarily engrav- 
ings of the fifteenth century. Anyone who has 
ever attempted such a program will quickly 
comprehend the considerable difficulties which 
arose in the course of its realization, as well 
as the great patience and tenacity of purpose 
which were required from the collectors. 
Feeling their way into the print field via the 
acquisition of etchings by Whistler which first 
began in 1908, Mr. and Mrs. Palmer together 
became more and more interested in prints by 
the earlier engravers. The Germans, Schon- 
gauer and Diirer, first took their attention and 
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purchases of their work are recorded as early 
as 1909 and 1910. Interrupted in their collect- 
ing by World War I, Mr. and Mrs. Palmer 
then began, on a broader scale and more sys- 
tematically, to acquire examples from the first 
two centuries of print making. Many choice 
examples, which had come up for auction dur- 
ing the great series of sales conducted by the 
firm of C. G. Boerner in Leipzig from 1919 till 
politics in Germany stopped them altogether 
in the 1930’s, finally landed in the Palmer col- 
lection. Meanwhile Mr. Palmer had become 
increasingly interested in the Department of 
Prints and Drawings of the Art Institute. In 
1920 he became a member of its Advisory 
Committee, in 1922 its Chairman, resigning 
this post only to become President of the Art 
Institute in 1924, Quietly, as was his way, he 
thought of means with which to benefit the Art 
Institute’s collection through his activities in 
this field. 

Clarence Buckingham preceded Mr. and 
Mrs. Palmer as a print buyer. Mr. Bucking- 
ham’s interests in print collecting, though 
varied, were concentrated on the Old Masters, 
primarily the Dutch and Flemish schools. 
Many of the Art Institute’s finest Rembrandts 
came from this source. Mr. Buckingham had 
set himself another goal: to own impressions 
of all of Van Dyck’s etchings but before they 
had been reworked by another hand. This goal 
he achieved, through the acquisition of one of 
the finest lots of Van Dyck’s etchings ever to 
come to America. 

Although the Buckingham collection had a 
series of exquisite impressions of Albrecht 
Diirer, few of the print makers preceding this 
master of the black and white had come to this 
museum. The pattern formed by Clarence Buck- 
ingham’s collection of Old Masters, therefore, 
suited Mr. and Mrs. Palmer perfectly. 

The trend of taste was no longer concentrated 
on the seventeenth century alone, but now in- 
cluded the masters of the fifteenth century. 
During extensive shifts in ownership of old 


works of art an extraordinary number of en- 
gravings by such masters as Schongauer and 
the unknown Master E.S. (to mention but two) 
changed hands. Examples of their works were 
exceedingly scarce and were only represented 
adequately in one or two museums of this 
country, although their work influenced much 
of European art six hundred years ago. The 
Palmers grasped this opportunity, one which 
will probably never occur again, and acquired 
not only prints by the early masters of the 
North but the even scarcer ones from Italy as 
well. Thus their program crystallized. 

Mr. and Mrs. Palmer’s interest in engravings 
of the Italian School has now proven to be of 
particular benefit to the Art Institute. They are 
very rare, but, more important, engraving was 
practiced early by one of the greatest painters 
of all time, Andrea Mantegna. In the mere 
seven compositions which are now generally 
attributed to him, he has produced works of 
the highest maturity and simple humanity. 
These seven engravings, impressions of all of 
which are now represented in the Art Institute’s 
collection, still remain among the outstanding 
works in the history of art. Among them is a 
very complete impression of the Virgin and 
Child. Never has the theme of a mother and 
her child been brought down to a more pro- 
found human denominator. The usual mystic 
conception of the Virgin and Child, sur- 
rounded by golden, heavenly glory has sud- 
denly been transposed into a simple, careworn 
peasant woman who is entirely preoccupied 
with her little son. It is a worldly version of the 
theme but one that is most poignant. 

Preceding Mantegna chronologically are a 
number of engravings by artists whose names 
have been lost through the lapse of time. They 
have frequently been linked to some of the 
most prominent names in Italian art, yet per- 
haps because of their sheer lack of pretense 
the engravers’ names have been forgotten. More 
cautiously they are now called “Anonymous 
Florentine, fifteenth century” and so on. But so 
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=Engraving, Italian early sixteenth 


Virgin and Child by Jacopo de’ Barba 
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a The Unicorn Purifying a Source by Jean Duvet. Engraving, sixteenth century. Symbolizes the love of Francis I for Diane de Poitiers 


Three-masted Ship by the Master W. with a Key. 


Engraving. A design for a ship similar to those AN 
used by Columbus when he discovered America \ 
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The Virgin and St. Anne by the Master Na-Dat with the Rat Trap. Engraving, Italian sixteenth century 
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close are they to paintings and drawings by the 
masters of painting that they convey much of 
their spirit and genius. One such engraving, 
Christ Crucified between the Thieves, formerly 
described as Filippino Lippi by the great late 
eighteenth century catalographer, Bartsch, is 
typical of the peculiarities of early Italian 
engraving. Whereas the Northern School of 
engravers used a crisp deeply engraved 
draughtsman-like line, the Italians sought a 
soft, painter-like effect, using gray instead of 
black ink and rarely digging deeply into the 
plate. There are but three impressions known 
of this early engraving which were taken before 
the plate was altered. 

More remote to us today than Mantegna but 
equally indicative of a newly found classic 
symbolism is a brilliant impression by an un- 
known Florentine engraver of the fifteenth 
century, entitled The Triumph of Love. It is 
one of six reinterpretations of poems by 
Petrarch describing the six states of man. It 
represents in almost fresco-like greatness a 
typical allegory on the theme “Love.” 

Perhaps one of the most prized engravings 
belonging to the early phases of print making 
is an example of the so-called “Otto Prints,” a 
term which needs some explaining. Between 
the years 1731 and 1758 Baron von Stosch, a 
well known art collector of his day, turned up 
in Florence a group of twenty-four engravings 
which are closely connected and all definitely 
Florentine in style. It was a curious lot, of 
varying artistic merit, but all showing through 
their round or oval shape that they were in- 
tended to be used not as pictures on a wall but 
rather as decorations of an object. In the fif- 
teenth century the covers of sweetmeat boxes 
were decorated in a similar way. They usually 
showed the coat of arms of the recipient of this 
gallant attention. All the engravings which 
Baron von Stosch found had an empty emblem 
into which a coat of arms could be drawn. The 
engravings were obviously intended to replace 
miniatures on the tops of little boxes. A few 
engravings of the group are more important 
artistically than others. One of the most out- 
standing is the Judith with the Head of 
Holofernes which was acquired for the 
Palmer collection, one of the twenty-four en- 
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gravings found by von Stosch. The group was 
inherited by another collector, H. W. Miitzel in 
1757. At public sale the connoisseur, P. E. 
Otto, purchased the entire lot in Berlin in 
1783. Because P. E. Otto was the last owner of 
these engravings, they have become known as 
the “Otto Prints.” Most of them exist in only 
one or two impressions. Actually when the 
Judith with the Head of Holofernes was ac- 
quired it was found to be the last of the original 
lot in private hands—its last previous owner 
being Lady Wantage. Only one other example 
of the group had come to the United States, and 
is now in the Fogg Museum. 

Mostly iost in the oblivion of time, the work 
of two great print makers, nevertheless, stands 
out as representing the best in fifteenth century 
pictorial composition. The first is the semi- 
anonymous Master E.S., known only through 
his initials which occur, occasionally, on his 
engravings. Most of his prints are known in 
very few impressions, usually less than ten per 
plate; but frequently only one or two exist. 
There has been much speculation about the 
identity of this prominent engraver. A satis- 
factory solution of his initials has never been 
found. Beyond the fact that he must have 
worked in the south of Germany, possibly near 
Lake Constance and that he was active between 
1450 and 1468, nothing is known of his life. 
Nevertheless he was one of the great influences 
on pictorial invention of his time. The next 
was Martin Schongauer, also a German. 
Though his engravings occur more frequently, 
they still are very hard to find. His composi- 
tions are brilliant through their simplicity and 
directness, though subtle and profoundly 
human. 

One of the great treasures of the Palmer col- 
lection is the St. John on the Isle of Patmos 
by the Master E.S. It is a composition of great 
maturity, as rich in its texture as a medieval 
tapestry, full of story telling detail. Yet it is as 
compact and direct as any sculpture. Schon- 
gauer, who knew the composition, engraved a 
plate which is based directly on the Master 
E.S. version. Though one of the most im- 
portant works by E.S., only two impressions 
have survived (the other being in Vienna). It 
was the last print purchased by Mr. Palmer. 
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Mrs. Palmer has recently added another 
notable example of the work of the Master E.S. 
—the brilliant and somewhat earlier engraving 
of St. George Slaying the Dragon. It had long 
been part of a famous Italian collection, then 
lost track of, only to make its reappearance on 
the American art market in recent years. Lehrs, 
the catalographer of northern fifteenth century 
prints, knew eight examples of this plate but 
points out that the present one is by far the best 
of the eight. This composition tends toward 
miniature technique due to its emphasis on and 
preoccupation with detail. 

Prints, because of their multiplicity, re- 
mained the greatest hope for an historical 
reconstruction of pictorial invention. But the 
modesty of the plain black and white pictures 
and their limited dimensions resulted in an 
extraordinary disregard of their true artistic 
values. Many museums, themselves, were guilty 
of this disregard to the great detriment of their 
set purpose. Since World War I, prints of im- 
portance, even of the recent nineteenth century, 
have become harder and harder to find. The 
shift in ownership, caused by the political up- 
heaval of 1914-1918, in addition to the ever 
increasing number of museums which have 
absorbed permanently many examples in the 
print field, has contributed directly to the 
difficulties by which newer public institutions 
are confronted in their endeavor to present the 
art of previous centuries. 

A few words may be added about the liberal- 
ity of the terms on which the collection will 
ultimately be given to the Art Institute. Being 
collectors themselves, Mr. and Mrs. Palmer 
knew that opportunities to acquire finer exam- 
ples of one and the same engraving often arise. 
No restrictions therefore will be imposed on 
the Art Institute regarding the exchange of an 
impression already in the collection for a better 
one whenever this is possible. Thus the Art 
Institute will be in a position ever to increase 
the quality of its possessions. For this deep 
understanding of the problems of collecting, as 
well as for the use of a great collection, the Art 
Institute owes the Potter Palmer family a debt 
of genuine gratitude. 


CARL O. SCHNIEWIND 


The Crozier by Martin Schongauer. Engraving. A de- 
sign intended for a late fifteenth century metal worker 
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St. John on the Isle of Patmos by the Master E. S. Engraving 


Tel 


4. A ee B 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


Telephone: Central 7080 
Vol. XLII 1 


Part Two 


Exhibitions 


Chicago Collectors’ Exhibition 


Examples from the collections of four discriminating Chicago collectors. 
Gallery M2: December 2-February 1 


Decorative and Textile Arts of the South American Highlands 


The traditional Indio-Hispanic folk arts as represented in the textiles, costumes, metal- 
work and pottery of Bolivia, Peru and Ecuador as collected by Miss Florence Dibell 
Bartlett during the Spring of 1947. Galleries Al, A2, A3: January 15-June 15 


Max Beckmann 


Prints and drawings selected from the studio of Max Beckmann in Amsterdam and never 
before shown in this country. Gallery 11: January 9-February 22 


Japanese Prints 
Included in this exhibition will be lacquer and two-color prints by various masters follow- 
ing the development from the primitive period. Gallery H5: December 31-February 2 


John Fabion and Abbott Pattison in the Room of Chicago Art 


Two versatile young Chicago sculptors combine in an exhibition. 
Gallery 52: December 11-January 18 


Modern Weaves by Elsa Regensteiner and Julia McVicker 


A selection of fabrics woven for draperies and upholstery by two outstanding contempo- 
rary craftsmen of Chicago. Gallery A5: January 15-June 15 


Photographs by Walker Evans 


Recent photographs of Chicago, some of which were published in Fortune magazine in 
February, 1947. Gallery 11: November 21-January 11 


Fifty-eighth Annual American Exhibition: Paintings and Sculpture 


This year’s annual is devoted entirely to abstract and surrealist art. 
Galleries G52-G61: November 6-January 11 


John C. Phillips 


A young artist who has departed from the conventional print media through the use of 
gelatin plates. Gallery 16: December 19-February 1 


The Mr. and Mrs. Potter Palmer Collection 


A selection from some 400 prints which have recently come to the Art Institute. 
allery 13: November 28-January 11 


Bibelots of the Eighteenth and Early Nineteenth Centuries 

A variety of elaborately decorated articles for personal use and adornment, such as snuff 
and patch boxes, scent bottles and sewing kits, largely English and Continental enamels 
and porcelain. Lent by Alvin E. Bastien. Gallery G7: November 15-May 15 


Embroidered Altar Frontal 

A superb example of the pictorial embroidery for which the ateliers of Spain were 
famous during the sixteenth century. Gift of Mrs. Chauncey McCormick and Mrs. 
Richard Ely Danielson. Masterpiece of the Month for January 
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MEMBERS’ 


CALENDAR 


ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE inovcera 


Mondays Titles of Courses January 5 
11:00 a.m. Miss Parker, Club Room | Venetian Painters, I 
11:55 a.m. Demonstrating Techniques..................... Mr. Buehr, Club Room | Form and Color in Venice 
2:00 P.M. Dr. Watson and Guest Speakers | Our English and French 
Heritage in Decoration 
...-Jean Sterling Nelson 
2:00 P.M. Mr. Buehr, Studio 4 | Members’ Studio, II 
5:45 P.M. Adult Sketch Class........... -eseeeeeeee+Mr, Buehr and Mrs. Myers | Adult Sketch Class 
8:00 p.m. Clinic of Good Taste or Our English and French 
Dr. Watson and Guest Speakers | Heritage in Decoration 
...-Jean Sterling Nelson 
Tuesdays January 6 
2:00 P.M. Mr. Buehr, Studio 4 | Members’ Studio, I 
Fridays January 9 
10:00 a.m. as ac cctadcwecsisesaces Mr. Osborne and Mrs. Myers | Adult Sketch Class 
12:15 P.M. Current Exhibition Promenades Farewell to the 58th An- 
ekenageshs GhddanntHeknunetaes Dr. Watson and Staff in the Galleries | nual American Exhibition 
Galleries G52-61 
2:00 P.M. Art Through Travel or History and Abstract Art from Many 
Dr. Watson and Guest Speakers | Countries..... Dr. Watson 
6:30 P.M. Current Exhibition Promenades Farewell to the 58th An- 
usundsbandensdaensiaiesthasen Dr. Watson and Staff in the Galleries | nual American Exhibition 
Dr. Watson 
Galleries G52-61 
6:30 P.M. Dr. Watson and Guest Speakers | No Lecture 
or 
8:00 P.M. ere eee Dr. Watson and Guest Speakers | Introduction to South Amer- 
Dr. Watson 
Saturdays January 10 
10:30 A.M. Six-week Special Sketch Class for Children..Mr. Osborne and Mrs. Myers | Children’s Sketch Class 
Sundays January 11 
3:00 p.m. Dr. Watson and Guest Speakers | Introduction to South Amer- 
wes Dr. Watson 
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Art Institute Lecturers: Dudley Crafts Watson, Helen The Art through Travel lecture subjects are repeated so 
Parker, George Buehr, Addis Osborne and staff members. that all Members can be accommodated comfortably in Fuller- 
Guest Lecturers: Jean Sterling Nelson, noted lecturer on in- ton Hall. The Friday evening lectures are given one week at 
terior decoration; John Moyer, lecturer, Chicago Museum of 6:30 and the alternate week at 8:00. 
Natural History; Herma Clark of the Chicago Tribune; On Sundays the Art through Travel lectures are open to the 
Olive Hanagin, interior decorator and fabric designer. public at a charge of 60 cents, including the Federal tax. 
Notes: At the Adult Sketch Class for Novices, Mondays and Members are admitted free of charge; families of Members 
corn Fridays, materials are available for 15 cents. and their out-of-town guests must pay the tax. 
January 12 January 19 January 26 February 2 
Venetian Painters, Il Renaissance Venetian | Eighteenth Century Vene- | Italian Renaissance Sculp- 
Painters, III tian Painters ture 
enice§ Technical Procedures of the | Our Venetian Paintings The “Rinaldo and Armida” | Our Italian Period Rooms 
Venetians Gallery 45 Quatrain Gallery 55 Gallery A3 
rench § Period and Modern Furni- | The New Wallpapers and | Open House in Decorative | European Thorne Rooms 
n ture, Courtesy The Fair Draperies | Arts Galleries..Dr. Watson | «---+---. Corinne McNeir 
Members’ Studio, II Members’ Studio, II | Members’ Studio, II Members’ Studio, II 
Adult Sketch Class Adult Sketch Class | Adult Sketch Class Adult Sketch Class 
ench § Peru, Incaland in the Andes | The New Wallpapers and Open House in Decorative | Pictorial Washington 
Dr. Watson Draperies | Arts Galleries..Dr. Watson John Moyer 
Olive E. Hanagin | 
January 13 January 20 January 27 February 3 
Members’ Studio, I Members’ Studio, I Members’ Studio, I Members’ Studio, I 
January 16 January 23 January 30 February 6 
Adult Sketch Class Adult Sketch Class Adult Sketch Class Adult Sketch Class 
An John Fabion and Abbott Pat- | Art Students League, Black- | Max Beckmann, Prints and | Room of Chicago Art 
ition tison..Dr. Watson, Gal. 52 stone Hall....Dr. Watson Drawings ....-George Buehr, Gal. 52 
tson George Buehr, Gal. 11 
2-61 
lany Peru, Incaland in the Andes | American Art from Manhat- | Pictorial Washington Art in the Elegant Eighties 
Dr. Watson tan to the Grand Canyon Herma Clark 
Dr. Watson 
An No Lecture Art Students League, Black- | No Lecture Room of Chicago Art 
tion stone Hall....Dr. Watson ...-.-George Buehr, Gal. 52 
son 
2-61 
Peru, Incaland in the Andes | No Lecture Pictorial Washington No Lecture 
ner No Lecture American Art from Manhat- | No Lecture Art in the Elegant Eighties 
son tan to the Grand Canyon Trrerrerrrrr sy Herma Clark 
Watson 
a January 17 January 24 January 31 February 7 
— Children’s Sketch Class Children’s Sketch Class Children’s Sketch Class Children’s Sketch Class 
January 18 January 25 February 1 February 8 
. Peru, Incaland in the Andes | Peru, Incaland in the Andes | Pictorial Washington Spain, Yesterday and Today 


GOODMAN THEATRE 


Members’ Series 


It is a far cry from Shakespeare to Kaufman, 
and a further cry from Macbeth to The Man 
Who Came to Dinner. Macbeth is one of the 
great and universal tragedies. The Man Who 
Came to Dinner is an hilarious and very Amer- 
ican comedy. The play revolves around a 
lecturer, writer, broadcaster, who came to din- 
ner, broke his hip on an icy doorstep when 
about to leave and who then proceeded to take 
over the house to the almost complete exclusion 
of his hosts, who will never again invite a 
celebrity. It is undeniably libelous to identify 
Sheridan Whiteside with Alexander Woollcott; 
or, as a matter of fact, with any one man, but 
Mr. Woollcott did lend himself in a great 
variety of ways as a model for the Man. The 
play is dedicated to him by the authors “for 
reasons which are nobody’s business.” 

Mr. Kaufman and Mr. Hart fathered this 
hilarious opus and that should be an adequate 
guarantee of raucous comedy to any theater- 
goer. The play will not inspire or teach moral 
lessons, or deal with the burdens which op- 
press us in our waking and working hours, but 
it will make us chuckle and it will make us 
laugh. 

The Man Who Came to Dinner will play on 
the following dates: February 5-7; 10-15; 
17-22; with one matinee on Thursday, Feb- 
ruary 19, 


Children’s Theatre 


The Squire’s Bride is a title that might at first 
have a romantic appeal to an adult, but this 
Squire’s Bride deals with a rollicking farce for 
children based on a joke in which a boastful, 
vain old squire is involved. Charlotte B. Chor- 
penning has written this imaginative tale in 
collaboration with Viola Van Zee. 

The Squire’s Bride opens on January 31 and 
will play every Saturday afternoon at 2:30 
through March 20 with special performances 
on Saturday morning, February 28 at 10:30 
and Sunday afternoons, February 1, 8, 15, 22, 
and 29 and March 7, 14 and 21 at 3:00. 


NOTES 


Free Lectures on Oriental Art 


Beginning Wednesday, January 14, a free lec- 
ture on Oriental art will be offered in the 
Oriental galleries each Wednesday at one 
o’clock until further notice. The lecturer is 
Mrs. Mary Louise Womer, who gave similar 
lectures last summer to capacity audiences in 
spite of the excessive heat. These talks are de- 
signed to acquaint visitors with the Oriental 
collections and help them understand and ap- 
preciate the objects on view. The talks will be 
of half-hour duration. The first three in the 
series will be: Gallery H13, The Buckingham 
Collection of Chinese Bronzes; Gallery H12, 
Chinese Pottery from Prehistoric Times to Han 
Dynasty; Gallery H11, Chinese Pottery from 
Han Dynasty to Sung Dynasty. 


Children’s Sketch Class 


A six-week sketch class for children of Mem- 
bers, conducted by Addis Osborne and 
Margaret Myers, begins at 10:30 Saturday 
morning, January 10, 1948, and runs through 
February 14, 1948. Sketching is done from a 
costumed model. Charcoal and paper are avail- 
able at Fullerton Hall entrance for ten cents. 

Members can obtain tickets for their chil- 
dren in Fullerton Hall on January 10, the day 
the class begins. 


Evening Gallery Tours by Dr. Watson and 
George Buehr 


Every other Friday evening, beginning Octo- 
ber 3, Dr. Watson or George Buehr will con- 
duct gallery tours in the current exhibitions at 
6:30 p.m. See Members’ Calendar for dates. 


Members’ Studio 


The Members’ Studio, conducted by George 
Buehr, begins on Tuesday, January 5, at 2:00 
p.M. It is open to Members who have had some 
painting experience and to those who attend 
the Adult Sketch Classes. 

Mail applications to Members’ Studio, The 
Art Institute of Chicago, stating briefiy quali- 
fications and experience. The fee is six dollars 
for twelve weeks. 
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LECTURES AND GUIDE SERVICE FOR THE PUBLIC 


DEPARTMENT OF EDUCATION, Helen Parker, Head 


The Department of Education is maintained 
by the Art Institute to give lectures and gallery 
tours for others than Members. 

For Aputts. Individuals, private organi- 
zations of any kind, college groups may ar- 
range for guide service or special lectures. 
Evening openings with a lecture in the galleries 
may be had by appointment. 

For CHiLpren Younc Peop te. School 
groups of all levels may have gallery tours, 
either as an introduction to the collections or 
as supplementary material to subjects in the 
school curriculum. Free to children of the 
Chicago Public Schools, with a nominal charge 
for private and suburban schools. For all ap- 


THE ARTS OF THE HOME 


All lectures by Corinne McNeir 


pointments and information regarding fees 
please consu!t the Department of Education 
Office in Gallery 2 on the First Floor. 

ADVENTURES IN THE Arts, the Florence 
Dibell Bartlett Free Public Lectures, are given 
by Miss Parker every Thursday evening at 
6:30 p.M. in Fullerton Hall. These illustrated 
art and travel lectures are free to the public. 
Members are also invited. 

Tue Arts oF THE Home. A series of six lec- 
tures, illustrated by original examples and 
period rooms in the Art Institute collections, 
supplemented by films and lantern slides. 
Tuesdays at 2:00 p.m. beginning January 6. 
Fee for course, $3.00. Single lectures, 60¢. 


TUESDAYS at 2:00 P.M. 


January 6 Thee Craft of the Gallery 2 
January 13 The Art of the Glassmaker ............cccccccccsccess Gallery G9 
January 20 English Furniture from Queen Elizabeth 

to William and Mary ..........0ccccccccccccscscees Gallery 2 
January 27 English Furniture from Queen Anne to George III ........ Gallery 2 
February 3 American Furniture of the Pilgrim Century .............. Gallery L2 
February 10 The Golden Age of American Furniture ...........-.--- Gallery 2 


ADVENTURES IN THE ARTS 


All lectures by Helen Parker 


THURSDAYS at 6:30 P.M. 


January 8 Abstract and Surrealist Art .............0e-eeeeeeeees Fullerton Hall 
January 22 The Arts of Michelangelo ................00eeeeeeeees Fullerton Hall 
January 29 Print Makers Old and New..............00eeeeeeeeeees Fullerton Hall 
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INSTITUTE OF CHICAGO 


OFFICERS 
Cuauncey McCormick . . . . . President Cuarces F.Grore. . . . . . «Treasurer 
Ropert ALLERTON. . . . . Vice-President DaniEL Catton Rico. . . . . . Director 
Percy B. Eckuart. . . . . Vice-President CuarLes Fapens . . Asst. Director 
RussELL Tyson. . . . . . Vice-President Cuartes Butter . . . .Business Manager 
Watter S. Brewster. . . Vice-President LEsTER BurRBANK BripAHAM . .. . Secretary 


Cuartes H. Worcester, Honorary President 


TRUSTEES 


Davi Apter, Rospert ALLERTON, LesTeER ARMOUR, FrREDERIC C. BARTLETT, WALTER S. BREWSTER, 
Cuester Dace, THomAs E. DONNELLEY, Percy B. Eckuart, Max Epstein, CHARLES F. GLorE, 
Everett D. Grarr, ALFrep E. Frank B. Huspacnek, CHauncey McCormick, J. 
Trees, Russet, Tyson, H. Worcester. 


STAFF OF THE MUSEUM 


Assistant Director... . CHARLES FaBeNs KELLEY 
Secretary . . . . . Lester BURBANK BRIDAHAM 
Assistant to the Business Manager and to the Secretary . 
Associate Curator of Painting and Sculpture. . . ... .. Hans Hutu 
Curator of the Gallery of Art Interpretation and 
Honorary Curator of Sculpture . . . « « 
Curator of Oriental Art . . + « « « « « « CHARLES FaBens KELLEY 
Assistant Curator of Oriental “Art and Keeper of the 
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